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ASIAN FILM ARCHIVE

Founded in 2005, the Asian Film Archive is an independent charity that aims 
to save, explore, and share the art of Asian Cinema. Through preservation, 
research, education, and publication, the Archive hopes to promote the 
cultural value and appreciation of Asian films.
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Although the Asian Film Archive continued to be a lean 
organization in 2011, it was a relatively eventful year. We were 
able to optimize our resources and tap on our network of  
supporters in order to pursue our core mission to save, 
explore, and share the art of  Asian cinema.

In January, with the support of  Cathay-Keris Films, The 
Picturehouse, and Lighthouse Pictures, we organized the 
Singapore premiere of  Uncle Boonmee Who Can Recall His 
Past Lives. The film, which won the Palme d'Or in 2010, was 
directed by Apichatpong Weerasethakul, acclaimed Thai 
filmmaker and member of  AFA's International Advisory 
Board. Apichatpong engaged an audience of  over 200 in a 
lively discussion held after the screening.

We also organized a masterclass with Apichatpong, who 
shared with more than 50 registered participants excerpts 
from his films and installations, offering insights into his 
methodology and sources of  creative inspiration. 

The masterclass was co-sponsored by New York University’s Tisch School of  the Arts Asia and 
Nanyang Technological University’s Wee Kim Wee School of  Communication and Information.
Through these events, AFA raised nearly SGD$18,000, an amount that will go towards meeting 
operational costs related to preservation work and outreach programmes.

By the end of  2011, our collection consisted of  1,608 titles. We also processed 118 new titles in 
the Asian Film Archive Collection for  reference at the Library@Esplanade.

Since our founding in 2005, close to 80,000 students, educators, and members of  the general 
public have benefitted from AFA’s outreach programmes, which have included some very popular 
workshops, seminars, and talks. In 2011, as part of  our In Conversation series, we organized a 
session for filmmakers and film students to meet with programmers from the Berlin International 
Film Festival.



AFA’s outreach efforts have always included participation in scholarly forums. Acting Director 
Karen Chan and Archive Officer Chew Tee Pao presented a paper at the 15th Southeast Asia 
Pacific Audiovisual Archiving Association (SEAPAVAA) Symposium held in Kuala Lumpur. 
Addressing the conference theme of  ‘Audiovisual Archives Management’, their paper focused 
on the different strategies that AFA had adopted to advocate for its cause. The team also presented 
a research paper titled ‘Independent Digital Filmmaking and Its Impact on Film Archiving in 
Singapore’ at a conference on film and cinema in Singapore, jointly organized by Nanyang 
Technological University’s Wee Kim Wee School of  Communication and Information and 
National University of  Singapore’s Asia Research Institute. At this conference, historian Loh Kah 
Seng and I also co-presented a paper titled ‘Convergence and Slippage between Film and History: 
Reviewing Invisible City, Zahari’s 17 Years, and Sandcastle’. I was invited to give the keynote 
lecture at the ASEAN Museum Directors’ Symposium, organized by the National Museum of  
Singapore. And I authored a chapter, titled ‘Alternative Vision in Neoliberal Singapore: Memories, 
Places, and Voices in the Films of  Tan Pin Pin’, in the edited book Film in Contemporary 
Southeast Asia (Routledge).

On matters of  governance, I am happy to report that AFA achieved a 'Satisfactory' rating in the 
overall assessment of  its corporate governance, conducted as part of  Singapore's Ministry of  
Information, Communications, and the Arts’ Charities Compliance and Governance (MICA CCG) 
exercise. In particular, AFA achieved ‘Commendable’ ratings for its human resource policy and 
management, finance, and fundraising activities. The MICA CCG involves periodic ‘field visits’ 
to charity organizations, mainly for the purpose of  promoting good governance practices. We 
welcome CCG’s useful recommendations for improvement and have since reviewed our 
Memorandum of  Articles and other administrative policies to do better.

Finally, I am delighted to welcome our newest board member, film and theatre director Glen Goei. 
In the next few years, our goals will include fundraising, strengthening regional and international 
ties with other archival institutions, and collaborating with other stakeholders to continue the 
work of  restoring films and making them accessible. With Glen on board, I am confident that 
the AFA family of  tireless staff, volunteers, supporters, and partners will be able to further develop 
our capabilities and achieve our core mission. 

On behalf  of  the board of  directors, I express deep gratitude to all and hope you will continue 
to give AFA your support.

Associate Professor Kenneth Paul Tan
Chair, Asian Film Archive



Mee Pok Man (1995) by Eric Khoo

COLLECTION

By the end of  2011, the Asian Film Archive’s collection had increased to 1,608 titles, 
consisting of  features and shorts in various genres. 125 titles were added to the film 
catalogue and 118 new titles were included into the Archive’s collection for public 
reference and research at the library@esplanade.

Manila In The Claws Of Neon (1975) by Lino Brocka
Asian Film Archive: Mike de Leon Collection



Special Feature on The Lion City, Cathay Film News, Dec 1960. Asian Film Archive: Wong Han Min Collection



Some highlights of  the new acquisitions included award winning films and those of  up 
and coming Asian filmmakers:
 
* Bandit Queen by Shekhar Kapur (India), 1994, 35mm
* Blossoming of Maximo Oliveros by Auraeus Solito (Philippines), 2005, 35mm
* Bugis Street by Yonfan (Hong Kong-Singapore), 1995, 35mm
* Er Ren (For Two) by Tan Shijie (Singapore), 2009, 35mm/DVcam
* Fortune Teller by Xu Tong (China), 2010, 35mm
* God or Dog by Hugo Ng (Singapore), 1997, 35mm
* Last Life In The Universe by Pen-Ek Ratanaruang (Thailand), 2003, 35mm
* Nobody Knows by Hirokazu Koreeda (Japan), 2004, 35mm
* The Unforgiven by Yoon Jong-bin (South Korea), 2005, 35mm
* Year Without A Summer by Tan Chui Mui (Malaysia), 2010, 35mm/HDcam

In the area of  preservation, the Archive continued to make titles from its collection 
available for public access. As more filmmakers utilise digital formats, it has become 
easier to acquire a contemporary preservation format directly from the filmmakers at 
the point of  acquisition thus reducing the need to perform transfers and cutting down 
on immediate preservation cost and labour.   

Squatterpunk (2006) by Khavn De La Cruz



Maybe She Loves Everyone (2010) by Wesley Leon Aroozoo
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