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The Asian Film Archive (AFA)
preserves the rich Asian cinematic
heritage, encourages scholarly
research, and promotes a wider
critical appreciation of film.

Our mission is to save, explore and
share the art of Asian Cinema while
functioning as vibrant hubs

of activity.
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The main event for AFA in 2019 was the unveiling
of AFA’s new regular screening programmes
under the banner “Explore Asian Cinema”.

The new 134-seater cinema space housed

within the recently renovated National Archives

of Singapore building was the first venue where
audiences could catch a regular spectrum of
classic and contemporary Asian films.

IN FOCUS

2019 IN FOCUS

A new AFA team was hired to oversee theatre operations,
enabling the presentation of AFA's six weekly screenings
of contemporary and classic Asian films. "As of 31 March
2020, 220 AFA and partner programmes consisting of
screenings, panel discussions and talks have been held at
the Oldham Theatre, attended by more than 9,000 people.

As an archive dedicated to Asian cinema, AFA presented

exclusive theatrical releases of highly acclaimed films that
included We Are Little Zombies (Makoto Nagahisa, 2019),
House of Hummingbird (Kim Bo Ra, 2018), So Long, My
Son (Wang Xiaoshuai, 2019) and Tel Aviv On Fire (Sameh
Zoabi, 2018).

To celebrate the re-opening of the newly renovated National
Archives of Singapore building, AFA organised a special
presentation of the newly restored Chinta Kaseh Sayang
(Hussein Haniff, 1965) at the Oldham Theatre.
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The AFA received significant coverage from
different print, broadcast, and online media
outlets, enabling more people to find out and
learn about the work of the AFA. The Straits Times
Life! highlighted AFA’'s new screening programmes
at Oldham Theatre with a front cover spread.

® ® ® ® AFA staff and Board of Directors at Oldham Theatre for official
reopening of the National Archives of Singapore building

AFA's preservation work was Women’s Weekly Singapore featured AFA
covered in a documentary on on its print and online platforms with the
Channel News Asia and magazine’s readers voting AFA’s Executive
on segments on Channel 8. Director, Ms Karen Chan, for the “Most

Inspiring Woman Award 2019”.
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COLLECTION

Still from As You Were -
Courtesy of Liao Jiekai

AMONG NEW ACQUISITIONS WERE WORKS BY
AWARD-WINNING ASIAN FILMMAKERS:

As You Were (2014, Singapore) by Liao Jiekai
Citizen Jake (2018, Philippines) by Mike de Leon
F (2007, Singapore) by Chew Tze Chuan

Hill of No Return (1992, Taiwan) by Toon Wang
Kommander Kulas (2011, Philippines) by Khavn de la Cruz
Respire (2005) by Widing Ho

Shotgun Tuding (2014) by Shireen Seno

Sway (2014, USA/Thailand) by Rooth Tang
Tourism (2018, Japan) by Daisuke Miyazaki
Trespassed (2016, Malaysia) by Ho Yuhang
Yasmin-san (2017, Malaysia) by Edmund Yeo

The Taipei Representative Office in Singapore donated 26 titles of
Taiwanese classics on 16mm film prints made during the 1970-1990s
for preservation. The titles included Banana Paradise (1989),

Song of the Exile (1990) and Tropical Fish (1995).

Notable Asian short films by
Edwin (Indonesia), Han Feng Yu,
Tan Wei Keong and Shoki Lin
(Singapore), Sorayos Prapapan
(Thailand) were also added to
the collection.



COLLECTION

To encourage an appreciation of Asian films, the
AFA’s collection is available for public reference
at the library@esplanade and the Lee Kong Chian

Reference Library at the National Library Building.

68 new titles were added to the reference
collection in 2019. Film titles were continually
catalogued, archival agreements were signed,
and external loans were facilitated.

PRESERVATION
& RESTORATION

Digitisation of obsolete
formats like Super 8mm,
HDCam and mini DV was
carried out to make the
films accessible. More
than 100 film titles were
catalogued and loaned for
. external screenings.
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Bambaru Avith (1978)
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COLLECTION

To make more films available for
viewing and research, the AFA restores
films that have been preserved but are
in deteriorating condition.

In 2019, four titles with sole surviving
elements in the AFA collection were
restored — Bambaru Avith (1978) by
Dharmasena Pathiraja, Kaki Bakar
(1995) by U-Wei Haji Saari, Mat Magic
(1971) by Mat Sentol & John Calvert
and Pak Pandir Modern (1960) by

J. Cabin Yoo.

Pinoy Stunday (2009)

[Korean Film Archive
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Miss Wonton (2001)

In 2019, two films from AFA’s
collection — Miss Wonton (Meng
Ong, 2001) and Pinoy Sunday (Wi
Ding Ho, 2009) were selected and
supported for digitisation under
the Asia Film Digitisation Project
headed by the Korean Film Archive
(KOFA). Two of AFA’s archive
officers were hosted by KOFA on a
preservation study trip to the Paju
Preservation Center.



Still from Mee Pok Man.
Courtesy of Zhao Wei Flims

A major aspect of AFA’s work involves the
organising of public programmes, ranging from
events, exhibitions, screenings, and talks. In 2019,
AFA and its partner organised programmes reached
out to a total of 48,451 audience members. A wide
demographic of participants from film scholars

and enthusiasts, seniors, students, educators, and
members of the public attended these events.

Films that AFA restored travelled to various international film festivals and events in 2019.

e  Mee Pok Man (Eric Khoo, 1995) screened at Busan Classics, Busan
International Film Festival.

e Batch 81 (Mike de Leon, 1982) screened at Guanajuato International
Film Festival.

e Batch 81 and Nanyang Trilogy (1957) showed at the “Origine”
programme, a section dedicated to restored classics curated by the
Fondazione Prada Cinema in Milan, ltaly.

e  Ring of Fury (Tony Yeow & James Sebastian, 1973) and Forever Fever
(Glen Goei, 1998) screened at Urbanscapes Festival at Kuala Lumpur.

e Moon Over Malaya (Chun Kim & Chor Yuen, 1957) screened alongside
restored classics at Bangkok ASEAN Film Festival. A second screening

was held at the Film Archive (Public Organization), Thailand.
OUTREACH
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AFA staff with guest panelists at REERAMESMigratory Times
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e The 4" edition of Asian Restored Classics featured screenings of restored
masterpieces such as The Horse Thief (1986, China), Ugetsu (1953, Japan)
and Revenge (1989, Kazakhstan). The world premiere of AFA’s restored
Letter to An Angel (1994) by Garin Nugroho took place at the festival with
the director in attendance.

e The 2™ edition of Singapore Shorts, an annual showcase of the best and most
promising Singapore short films of 2019 saw well-attended screenings of official
selections of short films and AFA’s collection highlights curated by renowned
playwright/writer Alfian Sa’at.

OUTREACH

Faces of the Korean Woman commemorated the 100 years of the birth of Korean
cinema, exploring the multi-faceted portrayal of women in Korean film history
between 1930s to 2010s.

SEA of Sadness featured films and talks by key Southeast Asian filmmakers,
curated by well-known festival programmer Gertjan Zuilhof.

Migratory Times explored a series of Chinese language fictional films showing
transitional times in Southeast and East Asia. Curated by Dr Elizabeth Wijaya, the
programme included the world premiere of the restored Blood and Tears of the
Overseas Chinese (1946) and a roundtable with specialists in Chinese, Singapore,
Taiwan, and Hong Kong cinema and Shih Chun, a veteran actor in King Hu’s
wuxia films.

Singaporeana! a symposium and film programme that examined the authenticity,
identity, architecture, nostalgia, sexuality of international film productions in
Singapore during the 1960s — 1980s.
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AFA and the National Library presented the 4" edition of
the successful film series ALT SCREEN. Curated based
on the theme “Classroom Matters”, the tri-monthly
series featured four Asian documentaries — A Way Out
(Qiong Zheng, 2016), Ask the Sexpert (Vaishali Sinha,
2017), Junha’s Planet (Hong Hyung-sook, 2018), and
The Silent Teacher (Maso Chen, 2017). Each screening
was accompanied by a post-screening talk with a
subject expert that saw full attendance and vibrant
audience participation.

Money No Enough (Tay Teck Lock, 1998)
that AFA restored, enjoyed a theatrical re-run
at the Cathay Cineplexes as part of a special
film programme for seniors.




OUTREACH

The exhibition at 20 Depot Lane, ‘The Warehouse’, investigated the
relation between the archival and the contemporaneous by staging
artworks as active and affective repositories for embhodied knowledge.

One of AFA’s signature events for the year was
State of Motion (SoM), organised as part of

National Art Council’s annual Singapore Art Week.

In its 5™ edition, SoM 2020: Rushes of Time was
spread across two locations — ‘“The Archive’ and
‘The Warehouse’ and the theme was a reflection
on the relations between ideas of time, bodies
of memory and the moving image through site-
specific installations, live performances, film
screenings, talks and guided curator tours.

The exhibition at the National Archives of Singapore (NAS) included a
presentation by local artist-archivist Koh Nguang How, using his personal
collection of materials on performance art; a reading room by artist-
filmmaker Toh Hun Ping on his film research, a showcase of short films
by pioneering filmmaker Rajendra Gour between the 1960s - 70s and a
special section by AFA on its film preservation efforts.

The film programme for SoM 2020 was presented in two sections as

a response to the exhibition: Animating the Archive and Accessing the
Archive. The screenings showcased films that utilised the archives and
highlights from the AFA collection.

RUSHES OF TIME
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From the video installations and filmic
works of Tada Hengsapkul (Thailand),
Nguyen Trinh Thi (Vietnam), Russell
Morton (Singapore) to material and
performative explorations by Sonya
Lacey (New Zealand), Sriwhana
Spong (New Zealand/UK), Liyana Al
(Singapore) and Pat Toh (Singapore),
the featured artworks explored ways
in which artists act as living mediums
to gather and animate personal and
collective histories.
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PUBLIC EXHIBITIONS &
SCHOOL PROGRAMMES

To increase awareness on the importance of

film preservation, AFA conducted a series of
preservation talks to film students of LASALLE
College of the Arts and Ngee Ann Polytechnic.
AFA Archivist Chew Tee Pao conducted talks
about the importance of film preservation to the
student participants of the Singapore International
Film Festival’s Youth Jury & Critics Programme.

AFA staff interacted'with interns from NUS"Museum

20

ﬁclfzjoi)h'asse?b'tyt;a'ks were The exhibition for State

e roughout the year, : _

on topics such as History Of Motion 2019: A Fea( of

thraugh Singapare’s_FiIm Monsters was ada pted INto

f:‘;jf)’;g;ar’gtg’gg;’?:n ) a roving display that toured

Social Issues Through at Cheng San Public Library

Documentaries. and Jurong Regional Library.

Over 6,600 educators and A_FA pa7rtnered the Nat|o_na|

students were introduced to Libra rys Content & Services

of the AFA. Some of the .

schools that eﬂg?ged AFA Showcase Of CllpSfrom o To promote appreciation and understanding of Asian cultures for students studying

vere Dunman FHigh Schoo) culinary-themed films within  fuesernerics st sere e S Unversty s sns rmpoe
! 1 to a diverse group of undergraduates and post-graduates.

School, Millenia Institute, AFA's collection as part Of o : o

Regent Secondary School The Arts Space — Makan-

and Woodgrove Secondary Makan display in the

School. These AFA talks are . . -

endorsed by the National National Library building.

Arts Council’'s Arts Education
Programme that provide
courses catering to students
of various academic levels.

OUTREACH
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As part of AFA’s contribution to the film archiving s . AN,
industry, Chew Tee Pao (AFA Archivist) and Karen was invited by Xiamen University

to speak about AFA's work and its impact

representatives from EYE Filmmuseum and Library of to the region’s cinema and AV archiving

industry at the International Film

, ) _. '

. 1 \ o=

/ - - ol 9 Congress co-wrote an article, “Collecting Born-Digital Festival Forum.
B S ' i = P Material at the Source: Acquisition Strategies and
— 4 . 5 Lessons Learned” for publishing in the Journal of Digital 2

T

"Rl Information Management. This article was an update of
: a joint presentation that the three institutions presented
at the Association of Moving Archivists Conference in
Portland, Oregon in 2018.

In conjunction to “State of Motion 2019: A Fear of
Monsters”, AFA released its first book publication

At the Southeast Asia Regional Branch

from the State of Motion series, featuring scholarly o e InematonalCouncl on Archics
discourse on the monstrous and the horrific of AFA presented at several local and international conferences, e (ALA Areiie Offn) rcsentod o
national Asian cinemas examined aga|nst the symposiums and talks over the year: ﬁ??heé B?gi“tzlrisgeer,\’/ing Institutional Memory
hiStorieS, art aﬂd Ciﬂema’[ic prOd UCtiOﬂ. The bOOk e Karen Chan (AFA Executive Director) presented a paper,

: ; ; “Evolving to Transform”, at Collections Care: Staying
|aU nCh andl panel d |'SCUSS|OH were held Wlth Relevant in Changing Times, ASEAN & Beyond organised by
SChOlarS B||SS Cua |_|m, Ekky |ma njaya, and the Singapore Heritage Conservation Centre.
artist Ho Rui An. e At the invitation of the Korean Film Council, Karen presented

about AFA’s work in Busan to film industry professional
representatives from the 10 ASEAN countries and South Korea.

e Japan Foundation Asia Center and Athénée Frangais Cultural Training for preservation in Southeast Asia
AFA has been aiding the work of researchers looking Center in Tokyo hosted Karen who spoke at a symposium on is generally not easily available. As such,
for Xin Ke, a 1926 silent film, reportedly the earliest Southeast Asian Ci ised t of Tok AFA supported the Southeast Asia Regional
T . . b y ou ea.s Sla.n mema, organised as part of 10xkyo Branch of the International Council on
known made in Singapore film. In 2019, AFA International Film Festival and CROSSCUT ASIA. Archives (SARBICA) Symposium by
supported the publication launch of Xin Ke: The organising a 2-day workshop on the
Story of Singapore and Malaya’s First Feature Film, e Karen shared about AFA's work on film preservation at Creative Preservation of AV Materials. Joanna
the first in-depth look at the film that sheds light on Mornings Singapore, a monthly breakfast lecture series for HiEnTep G O U o]
: : . . L NSW Library was invited by AFA to run the
E local early cinematic history. Creative communities. workshop that was attended by over 25
- \n participants from government agencies
o and private institutions.

Book launch and panel discussion at “State of Motion 2019: A'Fear of Monsters”
i

RESEARCH & CONFERENCES
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° For the second year, AFA was the film curation
partner for Singular Screens, a film programme
of the Singapore International Festival for the
Arts that featured an Asian and international
selection of 22 exceptional new works
celebrating independent voices across the
world. Screened at The Arts House and at the
new Oldham Theatre, the event featured
works like Demons by Daniel Hui, Nakorn-
Sawan by Puangsoi Aksornsawang and Present.
Perfect by Shengze Zhu.

e  Collaborating with the Singapore Film
Commission who organised the B.Y.O Cinema
outdoor screening series, audiences were
treated to a screening of the AFA-restored
Forever Fever.

° In support for NLB’s Read! Fest 2019, AFA
curated a series of eight films and
documentaries based on the theme, “Voyage”,

with some films that were screened for the first e  AFA supported Perspectives Film Festival, the annual film festival
time in Singapore - Meditation Park (Mina fully run by Nanyang Technological University students.

Shum, 2018), Namdev Bhau: In Search of

Silence (Dar Gai, 2018) and The Eternity e AFA was a programme partner of the 30" Singapore International
Between Seconds (Alec Figuracion, 2018). Film Festival.

PARTNERSHIP




AFA commemorated World Day for Audiovisual Heritage by recognising

the invaluable help and integral role that its volunteers play in helping with
AFA's preservation and outreach activities. A total of 675 hours was put in by
volunteers over the year.

We thank these individuals for their time and support.

Catherine Tang Joelle Tang

Cecilia Yeow Lai Hoi Bing

Chau Anh Cao Lelio Freccero

Chris Driver Li Ruigi

Clarice Loke Mohamed Saifuddin Bin Abdul Hakim
Daphne Condecido Nadhirah Khalid

Donovan Wan Nadrah Yusof

Erika Danielle Tupaz Fajilagot Natalie Lie

Erlisa Sharida Regina Chee

Estee Faith Leong Ryan Lim

Evangeline Fam Sarah Yong

Evelyn Tan Sean Yap

Gloria Sun Sherafina Alyani

Goh Lin Yuan Simone Tam 20
Han Feng Yu Siti Nadia

Isabel Buizon Weichuan

Isabel Perucho Yang Yang

Jaclyn Chong Yo Shao Ann

Januavi Lee Young Wei Ping

Jeremy Quek

Like many industries, the Archive faces the difficulty
of retaining young staff long enough for them to gain
experience, a problem that is particularly trying for
a niche industry like film archiving. AFA is glad that
in 2019, it was able to reward and recognise the
contributions of three of its staff who have been with
AFA for between five and ten years.

Volunteers are vital to the realisation of the AFA's 10-years long service
. - e Chew Tee Pao (Archivist)
mission, providing much-needed extra manpower
and expertise to help carry out the variety of S-years service | |
oy C : e Christina Mak (Operations Executive)
work within the AFA. Apa rt from aSSIStlng with e Thong Kay Wee (Outreach Officer) AFA staff coaching volunteer on film-cleaning.

front-of-house events, volunteers perform a host
of preservation related work such as scanning
related materials, cataloguing films, cleaning and
re-canning film reels, and migrating formats.

VOLUNTEERS & STAFF



'\ CORPORATE
GOVERNANGE

AFA Board of Directors - William Phuan, Han Minli, Glen Goei, Tan Huism and Stanley Tan
Absent from picture: Oh Chong Onn, Wendy Ang

27

The Archive is governed by a board of directors who ensures

that the Archive is effective in pursuing its mission and is
accountable to the pubilic.

The role as custodian to Asia’s
rich film and cinematic heritage is
one that AFA takes seriously and
is committed towards for the long
term. To this end, AFA will strive to
manage its collection responsibly

With the Oldham Theatre,
generating well curated
screenings and education
programmes that meet the
needs and demands of its users
and researchers, remain a top

“Purposeful
partnerships and
collaborations will
be established

. and effectively, enabling priority. Increasing interest across and maintained
* All board members are * Board members or paid staff « To promote transparency and accessibility and useability. disciplines and growing new
volunteers and are not are required to declare actual or to be publicly accountable, the audiences for Asian films will to promote

remunerated for their Board
services. They are wholly
independent from the paid
executive management of

the Archive. Board members
hold various responsibilities to
review and oversee areas in
audit and finance, programmes
and services, fundraising and

partnership, and human resource.

e The Executive Director leads
the management team to execute
strategies, policies, and business
practices. The Executive Director
reports regularly to the Board
about the Archive’'s management,
operations, and finances.

CORPORATE GOVERNANCE

potential conflicts of interest to
the Board immediately. Board
members with conflicts of interest
do not vote or participate in
decision making in the matter.
Paid staff with conflicts of interest
are required to obtain approval
from the Board. All staff and
Board make an annual declaration
of having understood all policies,
procedures, and potential
conflicts of interest between staff
and the Archive.

e Board meetings are held
quarterly to review the Archive’s
performance and approve
strategic work plans. The Chair
convenes optional meetings when
necessary, to discuss matters that
require the Board’s deliberation.

Archive makes available an
annual report in print and on its
website, with disclosure on its
financial accounts.

e The Archive adopts a set of
internal guidelines that lay out
financial authorisation and
approval limits for financial
commitment. The Board ensures
that the internal reviews on
controls, procedures and key

programmes are adhered to.

Purposeful partnerships and
collaborations will be established
and maintained to promote
Asian cinema and to advance
the archiving profession. AFA
will keep current on preservation
methodologies and technologies,
while contributing towards
research and best practices

to help improve the field and
industry of film preservation.

Providing different access
platforms to the collection will be
a key focus in the coming years.
At risk and orphan films will be a
priority as the team keeps an eye
out for abandoned and materials
that are not being archived by
any other heritage institution.
Restoration projects of older titles
will be implemented to give once
inaccessible films a new lease

of life.

be a challenging but exciting
endeavour.

To meet the growing collection
and expanded range of
programmes, training
opportunities will be catered for
the staff to gain experience and
exposure

so that they can improve their
expertise required to run the
Archive effectively.

The AFA is keenly aware of the
important roles that the different
stakeholders play in building

the strength of this institution.
Engaging the community and
maintaining exchanges with
current and new stakeholders is
an area that AFA will cultivate. We
will therefore continue to actively
engage our board members, staff,

volunteers, partners, and donors.

Asian cinema
and to advance
the archiving
profession.”

28
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FINANCIAL
INFORMATION

In keeping with standard practices amongst archives, the Asian Film
Archive does not capitalise its collections. It does not have an endowment
fund and the only investment income is from interest.

The summaries presented below are the Archive’s financial position and
performance as of 31 March 2020.

The financial statements were audited by Ernst & Young LLP, Public
Accountants and Certified Public Accountant Singapore.

31 MARCH 2020
ASSETS

Current assets:

Cash & cash equivalents $155,914
Trade & other receivables $638,196
Prepayments $65,935
Inventories $91,500
Non-current assets:

Plant & equipment $71,671
Total assets $1,023,216
FUNDS AND LIABILITIES

Current liabilities:

Trade and other payables $405,616
Funds:

Net assets $617,600
Total equity $617,600

FINANCIAL INFORMATION

BREAKDOWN OF INCOMING RESOURCES
FROM GENERATED FUNDS

Incoming Receipts 2020 (S$) 2019 (S$) Balance Sheet 2020 (S$) 2019 (S$)
Grants 2,578,844 2,026,527 Assets
Sponsorships 40,000 421,199 Land and Building NA NA
Membership fees NA NA Plant and Equipment 71,671 236,875
Investment income NA NA Investments NA NA
Investment gains NA NA Inventories / Stocks 91,500 69,859
Others 93,909 66,167 Trade and Other Receivables | 638,196 112,060
Total 2,712,753 2,513,893 Prepayments 65,935 27,428
Cash and Deposits 155,914 960,081
Others 0 0
Donations 2020 (S$) 2019 (S$)
Total Assets 1,023,216 1,406,303
Tax exempt 13,741 12,226 R R,
In-kind ~ Long-term Liabilities 0 0
Total 13,741 12,226 Current Liabilities 405,616 745,453
Total Liabilities 405,616 745,453

Total receipts

2,726,494 2,526,119

Expenses 2020 (S$) 2019 (S$)
Direct charitable 1,087,590 1,507,982
expenses

- Local

- Overseas

Operating / 1,682,154 998,112
Administration expenses

Fundraising -

Publicity -

Capital expenses NA NA

Others NA NA

Total 2,769,744 2,506,094

General Fund 617,600 660,850
Building Fund NA NA
Endowment Fund NA NA
Other Funds NA NA
Total Funds 617,600 660,850

Other Information

2020 2019 (S$)

(S$)
Donations/Grants and NA NA
sponsorship given to
other charities
No. of Employees 11 7
Total Employee Costs 673,372 606,245
Number of Employees in 1 1
remuneration bands
above $$100,000
Number of key 1 1
management in
remuneration bands
above S$100,000

30



ACKNOWLEDGEMENTS

Every acquisition, preservation, restoration, film programme,
presentation, exhibition, workshop, and talk would not have been
possible without our donors and supporters for the financial year
ended 31 Mar 2020. We thank them sincerely for their generosity.
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DONORS

CinemaWorld (Asia) Pte Ltd

Hong Leong Foundation

Kwan Im Thong Hood Cho Temple
Cao Jiging

Charles Kurniawan

Elisabeth Clarice Esther Gustava
De Rothschild

Goei Beng Yew Glen
Ho Vui Chan
Liew Kai Khiun (Dr)

ACKNOWLEDGEMENTS

SUPPORTERS

Arts House Limited
Cathay-Keris Films Pte Ltd
China Film Archive

Info-communications
Media Development Authority

Korean Film Archive

National Archives of Singapore

National Arts Council

National Library Board Singapore
Singapore Film Commission

Taipei Representative Office in Singapore
Taiwan Film Institute

Anne Gant

Cynthia Chong
Davide Pozzi
Dinesh Pasrasurum
Elaine Ng

Gabriel Seow

Imin Teo

Joachim Ng

Kristin Saw

Kim Kiho

Looi Tai Yew
Maggie Yin

Melissa Kawasoe
Milinda Pathiraja (Dr)
Oh Sungji

Rajendra Gour
Stefano Franciadicelle
Tan Yanrong

Toh Hun Ping
Trina Ha

Wong Han Min

STAFF

Executive Director
Karen Chan

Archivist
Chew Tee Pao

Operations Executive
Christina Mak

Outreach Officer
Thong Kay Wee

Archive Officer
Janice Chen
(till 10 December 2019)

Archive Officer
Matthew Yang

Marketing & Communications
Executive
Natalie Ng

Engagement Officer
Rachel Wong
(till 5 July 2019)

Theatre Manager
Lim Si Qi
Theatre Assistant
Diane Toh

Theatre Services Technician
Rahim Bin Rahmat

Student Intern
Yow Kai En Carissa
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CORPORATE SERVICES

ACCOUNTANTS
Tricor Business Outsourcing
(A division of Tricor Singapore Pte Ltd)

AUDITOR
Ernst & Young LLP, Public Accountants and
Certified Public Accountant Singapore

CORPORATE SECRETARY
First Island Fiduciary Services Pte Ltd

BOARD OF DIRECTORS

Glen Goei (Chair)
Han Minli

Oh Chong Oon
Stanley Tan

Tan Huism
Wendy Ang
William Phuan

INTERNATIONAL ADVISORY BOARD

Apichatpong Weerasethakul
Filmmaker

Dr. Aruna Vasudev (PhD, Université de Paris)
Founder of NETPAC
(Network for Promotion of Asian Cinema)

Professor Chris Berry (PhD, UCLA)
Film Studies, King'’s College London

Professor Chua Beng Huat (PhD, York)
Sociology, National University of Singapore

Professor Chua Tat Seng (PhD, Leeds)

School of Computing, National University of Singapore

Professor David Bordwell (PhD, lowa)
Jacques Ledoux Professor of Film Studies,
University of Wisconsin- Madison

Professor Howard Besser

(PhD, UC Berkeley)

Director of New York University’s Moving Image
Archiving & Preservation Program

Professor Jan Uhde (PhD,Waterloo)
Film Studies, University of Waterloo

Professor Kenneth Chan (PhD, Florida)

Film Studies, School of English Language and Literature,

University of Northern Colorado

Assoc Professor Kenneth Paul Tan (PhD, Cambridge)
Lee Kuan Yew School of Public Policy,
National University of Singapore

Professor Lim Song Hwee (PhD, Cambridge)
Cultural and Religious Studies,
Chinese University of Hong Kong

Professor Rey Chow (PhD, Stanford)
Anne Firor Scott Professor of Literature, Duke University

Dr. Ray Edmondson (PhD, Canberra)
Director, Archive Associates

Professor Trinh T. Minh-ha (PhD, University of Illinois,
Urbana Champaign)

Women’s Studies and Rhetoric,

University of California, Berkeley

Every acquisition, preservation, restoration, film programme,
presentation, exhibition, workshop, and talk would not have been
possible without our donors and supporters for the financial year
ended 31 Mar 2020. We thank them sincerely for their generosity.

AFA is a registered charity and an Institution of Public Character (IPC).
Cash donations in Singapore entitle donors to receive tax deductions.

If you would like to make a gift to the Archive in support of its work,
you can do so by:

e  Cheque made payable to Asian Film Archive

e Online donation via the giving.sg portal managed by the
National Volunteer and Philanthropy Centre.

ADDITIONAL PHOTO CREDITS
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Still from Forever Fever (1998)
Still from Kaki Bakar (1995) Courtesy of Tiger Tiger Productions

Courtesy of U-Wei Haji Saari

Still from Namdev Bhau: In Search of Silence (2018)

Still from Pinoy Sunday (2009) Courtesy of Jugaad Motion Pictures

Courtesy of Widing Ho
Still from My Magic (2008)

Still from Miss Wonton (2001) Courtesy of Zhao Wei Films

Courtesy of Meng Ong

Still from Money No Enough (1998)
Courtesy of J Team Productions
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